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Canning the Sunset (detail), 2021, colored sand, recycled jars, dimensions variable 
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Ghost of a Dream, Aligned by the Sun (Travel Ban), 2018, digital flatbet UV print on Alumaboard Duratex, 371/2 x 531/2 ”
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Sunrises and sunsets have long been rendered and  

allegorized to signify beginnings and endings. Yet, at a 

glance, how are we to tell whether we’re welcoming a  

new day or the approach of night? Much the same can  

be said about our experience of time passage during the 

last year, when for many it could be hard to distinguish  

one day from the next, or discern what the future might 

hold. This exhibition considers that precipice, a moment 

when beginnings and endings are perhaps in the eye of 

the beholder.

Sunrise Sunset spans a wide range of media, including 

video and still photography, as well as sculpture,  

installation, painting, fiber and collage. It was surprising  

to me to see not only the spectrum of materials converging 

on this theme, but also to learn about how these works  

often arose from very personal and fresh experiences of 

time, place and season. Many of the pieces that appear in 

this exhibition were made within the last twelve months; 

others reflect a long-held exploration of the subject. The  

persistence of art-making during an adverse time in some 

ways mirrors the constancy of the earth’s path; its steady 

course setting the pace of life itself.

One of the great pleasures of assembling such a large 

group of artists is revealing their visual chorus of ideas  

and perceptions. Among these are documents of  

particular moments and observations, as well as more  

esoteric renderings. Lighthearted humor punctuates  

some works, while others express a somber  

contemplation of our relationship to earth and sky.

The sun rises and sets over towns and cities, oceans and 

farms; it is part of our human experience of terrain as well 

as the cycles of day and night. Landscape has historically 

been a subject through which artists voice concerns about 

the impact of human activity upon environmental integrity.  

It also describes both real and imagined geography,  

and the boundaries and conditions imposed upon  

those features. 

Whether considering geopolitics or geologic time,  

describing a view from a window or a memory of falling 

light, the works in this exhibition bring together the grand 

splendor of planetary forces with the most intimate  

reflections on human frailty, ingenuity and persistence.

Kathy Greenwood

April, 2021
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Yura Adams

I make work about weather,  
geology and time and the idea is 
to interpret and transform what 
I find exciting. The point of my 
work is that I observe nature, then 
reimagine it through abstraction.

The vanishing natural world is a 
great disturber of my peace and 
this work has evolved in reaction  
to the hard realities of the  
Anthropocene. I am in the thrall 
of the beauty that surrounds me; 
indeed, my studio is in the middle 
of unkempt fields.  I share the 
impulse with landscape painters to 
bring to attention the native scene; 
this work is an abstract, re-creation 
of my natural surroundings.

Half Light, 2021, ink and acrylic on fabric, mylar and wood, 30 x 30 x 1/2” 
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Julia Whitney Barnes

Cyanotype is a camera-less photographic  
printing process invented in 1842 by scientist and 
astronomer, Sir John Hirschel, which produces a 
cyan-blue print when a chemistry-coated surface is 
exposed to sunlight. I create digital renderings of 
architectural elements and turn them into negatives. 
Given that sunlight starts the exposure process with 
cyanotype chemistry, I arrange the compositions 
at night and utilize long exposures under UV light 
to create the final prints. Once the unique cyan 
imagery is fused, I meticulously paint the exposed 
watercolor paper with multiple layers of watercolor, 
ink and gouache. 

This body of work is based on the architectural  
splendor of the Cesar Pelli-designed windows and  
atrium of Brookfield Place’s Winter Garden in Lower 
Manhattan. These works were all made in 2020 
when days and months started blending together. 
This space has special significance in that it was 
destroyed on September 11th but completely rebuilt 
by the following year. This kind of rebirth imbues 
the imagery with a sense of optimism in the face of 
adversity. 

Nocturnal Nature (Windows/Sunrise Sky), 2020, watercolor, ink, gouache and cyanotype on paper,  
34 x 27 x 2” 
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Berly Brown

My work emerges from the idea that 
flora, fauna, feelings, and even places 
and events have spiritual essences and 
wills of their own and communicate 
with us through everyday encounters.  

I use multiple layers of paint  
material ranging from liquid veils 
of gloss polymer to thick sculptural 
application of oil paint, dry fillers, and 
glass beads. This translates to dazzling 
and visually tactile experiences for the 
viewer.

Fleeting Familiar, 2019, oil paint and mixed media on canvas, 45 x 41 x 2”



9

Caren Canier

I have been painting the view  
from my studio window outside  
of Gubbio, Italy for some 40 years. 
The view never ceases to fascinate, 
changing every hour of every day 
and every season, while at the same 
time, remaining infinitely constant.   

Late afternoon is my best painting 
time, when the light turns golden  
and the shadows grow long. I work 
on other paintings or read during 
the afternoon until the view pulls at 
me and creates an anxiety because 
I know that I will have to work very 
quickly to capture the light. The time 
leading up to sunset has always 
been my witching hour - a time of 
heightened awareness that offers  
a window onto the sublime.

6PM, 2019, oil on canvas, 19 x 19” 



10

Tasha Depp

Using an intuitive and playful approach, 
my work bears witness to the foibles of  
a civilization determined to bring about 
its own demise. I find shards of plastic, 
large and small, and save them in color 
families in my studio. I take photos of 
shoppers and tangled tree branches. 
It can be years before I match imagery 
with the surfaces of the garbage  
fragments. 

This ground of detritus is a  
springboard on which I paint  
representationally; a surface that  
contextualizes not only the painted 
imagery, but the physicality of the  
paint itself. My curiosity guides my  
practice: I want to see how powerful, 
how poetic, the marriage of image  
and surface can be.

Pizza Sunset, 1997, oil on cardboard trash, 12 x 12 x 1” 
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Laura Frare

 I make field recordings and play a variety of electronic instruments. Using very simple point and shoot or phone cameras, I capture  
video and audio from the physical world to build a library of images and sound recordings. I let the editing process of pairing sounds  
with the imagery guide the development of the final composition. An awareness of time passing, observing the nature of stillness and  
movement, attraction to light and color, and the reflective qualities of waiting, watching, and listening are what I find recurring in many  
of my works.

Taos Sunset (video still), 2021, single channel video, sound, 2:12 
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In order to explore landscape, natural forms, and the sky, video, sound, print, and objects are produced as a response to sensory  
experiences. The observation of newly discovered places and natural phenomena demand attention and presence. While on location,  
I record video and audio and use the gathered media clips to investigate time, color, light, and sound. Digital techniques combine with 
memory to reveal new relationships between sight and sound, producing new visual and aural landscapes. 

Matt Frieburghaus

Midnight Sun (video still), 2019, single channel video loop
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My suburban lifestyle unavoidably involves repetitive interactions with big box stores, parking lots, and online shopping. When the familiar 
is looked at more closely, it presents something unexpected.  Within these ordinary experiences I see a peculiar combination of everyday 
pleasantries, pervasive stillness, and fleeting distractions. I distill visual information from these observations into chart-like paintings that 
systematically restructure the palette of daily consumption and routine activities into surprisingly unfamiliar forms. The intimate, patterned, 
and colorful interpretation of this banal content reflects my perception of the confounding beauty within the American suburban landscape.

Richard Garrison

House Plant Color Scheme (Sunrise, 6:12 AM & Sunset, 5:58 PM, March 12, 2021), 2021, watercolor and graphite on paper, 143/8 x 22 7/8 ” 
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Ghost of a Dream

In a time of travel bans, 
persecution, climate  
change, and now a global  
pandemic, Aligned by 
the Sun seeks to unify our 
fractured planet by bringing 
attention to the one thing  
we all have access to, the 
sun. In 2017, the previous  
administration announced 
the termination of DACA. 
This program allowed for  
immigrants that were 
brought to this country  
as children a deferred  
action for deportation,  
and allowed them to  
legally work in this country. 
Aligned by the Sun (DACA) 
captures the sunset from 
each country where there 
are over 1,000 or more 
DACA recipients living in  
the United States and  
composites them into one 
image with their suns aligned  
and radiating in the middle.  
At about the same time, an executive order was issued to ban people from eight Muslim-majority countries from entering the United States. 
Aligned by the Sun (Travel Ban) was made by collecting images of the sunset from each country and overlaying them into one image,  
by aligning each sun with one another. The goal of the Aligned by the Sun series is to create a work that speaks of our ability to make  
connections as people, no matter what our location or nationality happens to be.

Aligned by the Sun (DACA), 2018, digital flatbed UV print on Alumaboard Duratex, 371/2 x 471/2 ”
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Carly Glovinsky

In the work, Canning the 
Sunset, images of the 
sunset both observed 
and found are recreated 
out of hand colored  
sand. This act of  
“preserving” them in 
recycled glass jars, also 
makes a connection to 
canning, and “putting up” 
rations for times of  
scarcity. The sunset 
marks the sky with color 
in a fleeting moment 
each day, slipping down 
behind the horizon like 
grains of sand through  
an hourglass. To try and 
capture it, contain it, 
or possess it is a futile, 
and impossible gesture. 
Thinking about souvenirs 
as objects that attempt 
to preserve a memory 
of place and time, this 
works begs reflection on 
time moving forward in 
perpetual motion, and 
our surrender to the  
perpetual cycle of day  
to night.

Canning the Sunset (detail), 2021, colored sand, recycled jars, dimensions variable
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Albert Gnidica

Along the Mohawk to me is a  
crossroads of many important 
things, all of them lifelong  
considerations. I look at the  
Mohawk and its valley as the  
primordial soup of my life.  
It makes for many of my  
early memories of beauty  
and recreation. I even  
contemplate my final  
resting place somewhere  
not far from its banks.  
Spending time with it, I have 
learned of all the history that 
goes along with this valley, 
over shadowing my history.  
Its role as a transportation 
super highway for my favorite 
part of the world cannot be 
understated. Its wide open 
vistas lend it to another 
favorite thing, sunrises and 
sunsets. Growing up near 
the middle of the Mohawk 
forces me to contemplate 
the beginning and ending 
of the river in relationship to 
the beginning and ending of 
the day.

Along the Mohawk, 2020, archival digital print, 22 x 22” 
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Solstice Sunset, 2015, oil on canvas, 36 x 48” 

I abstract the landscape in  
order to find patterns in nature. 
The tree can be seen as a figure 
standing in the landscape but at 
the same time is the landscape 
itself. It is as connected to the air 
as it is the earth, and the space 
between is as solid as  
the subject.

Branches create connections 
that are easily described by the 
graphic line. There are times I 
equate the branches to our own 
nervous system with synapse and 
transference of energy making 
the leap to cognition. 

Chris Gonyea
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Carl Grauer

During these past months of  
quarantine and isolation, there was a 
need that arose in me to be in nature, 
to search for environments, and a small 
touch of a real experience. I found  
solace in stepping into nature, taking 
walks, breathing the air, and observing 
with slowness and mindfulness that 
comes whilst painting.  

And from those moments, I dove into my 
intrigue with the change of seasons, the 
minutia of the leaves, moving clouds, and 
the time of day giving up its fight for the 
night.

Eastern Clouds Rising, 2021, oil on canvas, 20 x 20 x 2” 
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Niki Haynes

I am an ardent collector and archivist of printed 
ephemera, and my work reveals a concentrated  
process of gleaning, sifting and cataloging which 
illuminates an archaeological road map of our  
culture. I draw upon my vast collection of images to 
create cut-paper collages that explore the themes 
that surround us. 20 years ago, in my cut-paper 
world, I glued an eye onto the face of a watch, a  
quick sketch, a creative blip of an idea both absurd 
and surreal. Titled Eye Watch, this seed was tacked to 
a bulletin board, nudging me now and again ... 
”Is it time?”.

Enduring this world pandemic in global lock down, 
we are united in isolation, floating in limbo, tethered 
only by the invisible WiFi umbilical cord. We sit in our 
self contained viewing stations, encapsulated voyeurs 
struggling to keep real connections and longing to 
touch something tangible. While quarantining for 
months at a time, my disconnect with Time fostered 
the undeniable nudge ...”It is time!” The ‘Watch’ series 
had begun and thankfully the Sun continues to rise 
and set. This gift of nature, a natural clock of seasons 
tick-tocking by, night to day, day to night, tick tock  
Tik Tok.

Watch #7, 2021, mixed media cut-paper collage, 14 x 12 x 1” 
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Heather Hutchison

Heather Hutchison’s paintings and videos are often 
dreamlike, subtle, and poignant. For over thirty years, 
light has been Hutchison’s subject and medium. Her 
works, which exist somewhere between painting and 
sculpture, use earth bound materials to conjure an  
intangible luminosity. These are layered, juxtaposed 
and manipulated within wooden boxes to create  
translucent bands of horizontal color that shift with 
changes in the ambient light or the viewer’s position. 

These constructed paintings speak of sky, water,  
earth and air. These are reminders that some of the 
most ravishing visual effects we experience in the 
natural world today are rooted in our degradation 
of our environment. The beauty of fiery red sunsets 
glowing through toxic air, the hyper-real blues and 
greens of polluted lakes and the misty haze of ozone 
laden atmosphere evoked by these works comes at a 
price. Hutchison enfolds us in an intoxicating beauty 
but pierces the dream with unsettling allusions to our 
increasingly imperiled reality.

FIN, 2020, mixed media, reclaimed plexiglas, birch ply box, 11 x 8 x 23/8 ”
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William Jaeger

The images for Mesonet Sunrises come 
from cameras that are part of the New York 
State Mesonet weather station network that  
includes 126 weather stations, each with a 
remote camera that takes a picture every  
15 minutes.  

The images are available as a feed found  
on the internet, and so it is easy to get a kind 
of snapshot of how things look throughout 
the state at roughly the same time you are 
looking at your computer. This is a selection 
of screenshots of the most salient of the 
images for one particular morning. 

Thirty-two Mesonet Sunrises, 6 March 2021, 2021, archival inkjet print, 60 x 40” 
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Jenny Kemp

I am interested in achieving a  
certain vibrancy through color  
and movement, concentrating  
on line and pattern as conduits  
for trains of thought. Exploring  
intuitively through varying linear 
forms, I reflect on time, growth,  
and notions of beauty that often  
hint at figuration.

These compositions make  
reference to natural forms,  
while their pictorial flatness  
and gradients allude to the 
mechanics of visual perception. 
Inherent in their development  
is a tension between free-form  
spontenaity and logical  
precision whose balance acts  
as a metaphor for discovery  
and navigation.

Sun Salutations, 2021, acrylic on linen over panel, 22 x 28 x 1” 
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KK Kozik

My interest in the evocative  
potential of times of day and  
specifics of weather is  
something that reveals itself 
in my landscapes. While flora, 
topography and architecture  
are ostensibly the components 
of a landscape painting, what  
interests me more are the  
temporal aspects that control 
the mood of a scene and  
therefore impact what a viewer 
feels. 

In Overlook, the sun sets over 
hills and a lake, and a single  
figure stands separate and 
alone. It feels like the end of 
summer to me, or perhaps a 
crossroads for the young man.

Overlook, 2020, oil on linen, 46 x 57” 
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Lisa Lambert

Sunrise on Cedar was taken early one summer 
morning at a lake in the Green Mountains of  
Vermont. The scene is a nostalgic one, reflecting  
the natural and rustic environment of that place  
and time. Lisa Lambert’s lens often turns to  
elements of landscape, such as the foliage  
and mountains glimpsed here, with special  
interest in how color and and depth of field  
enhance the image. 

This photograph was taken with a point-and-shoot 
35mm Kodak Easy Share camera which has traveled 
through the Albany International Airport to  
destinations like Arizona, Florida, Virginia, Ireland, 
Italy and back. 

Sunrise on Cedar, 2017, archival inkjet print, 24 x 18” 
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Madison La Vallee’s work explores the materiality of real  
and imagined spaces. Choices made from each sculptural  
combination highlight a sense of unfamiliarity when placed  
in a new space or context, while still containing recognizable  
attributes. La Vallee takes what is all but invisible due to its  
ubiquity, and hands it back in the form of exploratory  
sculptural compositions and installations.

Her recent work, soft power, highlights recognizable  
objects and materials that are often concealed, discarded,  
or overlooked. Materials used include fragments of domestic 
objects (memory foam mattresses, laundry baskets, ceiling 
tiles) and family heirlooms (her great-grandfather’s wooden 
ladder, her grandmother’s lawn chair). Through labor and 
manipulation of material, La Vallee explores her identity as  
a woman sculptor working with domestic objects, family  
heirlooms, and home construction materials.

Madison LaVallee

soft power: smog, 2021, nylon fabric, paper pulp, enamel paint, carpet, motor, power cord,  
22 x 10 x 10” 
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Elisa Lendvay

My explorations are in making 
form, color and enigmatic objects 
move between sculpture, painting 
and drawing. They present  
interplays among internal vision, 
observation of nature, and  
corporality to generate moments 
of perception, truth, and whimsy. 
Diverse materials are employed to  
consider how unlike elements can 
merge into something other and 
new. I explore the physicality of 
making and matter with a sense of 
play and discovery in the process. 

My work frequently features  
such distinct dimensional shapes 
as hemispheres, orbiting loops, 
arches, pockets, fans, and  
pyramids, while emphasizing  
the dichotomy of process and 
intuition. The modeled material  
in these objects is mostly clay, 
plaster and papier mache, fabric, 
with paint, and welded steel or 
wire. 

Wavy Modulations (Ghost Growth), 2018, steel, copper, wire mesh, gesso, oil paint, 40 x 40 x 30”
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Sarah Lutz

Although firmly rooted in abstraction, my work makes clear references to the natural world.  I spend as much time as I am able near the 
water: listening, observing, and collecting. My vocabulary of images has been developing over many years and is deeply personal.  
These forms are the characters in my story, the narrative within each painting and the evolving arch of my studio practice. I celebrate the 
pure physicality of my materials while also exploring their alchemistic and illusory potential. Subject matter and process are seamlessly  
interwoven; the evolution of each painting, both technically and conceptually, is the subject.  I want my work to be beautiful, but at the  
same time unsettling; serious, but with a comedic aspect. In each painting I strive to create a world of light and movement, space and joy, 
that feels at once familiar while hinting at something ethereal and unknown.

Confection, 2020, oil, paper, resin on linen, 40 x 96” 
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Maya Lewis

This painting was done as an 
ode to my trip to Shanghai, 
China almost exactly three 
years ago while I was a 
junior at university. This trip 
was sacred to me because it 
was the first time that I had 
traveled that far away from 
home and without my family. 

One of the first evenings 
there, I walked along the 
Bund and I looked out to 
watch the sunset. I had  
never seen one quite as 
spectacular. There were so 
many colors between the 
warm sky and the bright 
lights radiating from the  
skyscrapers, and yet  
somehow they all worked  
in harmony. I felt so at 
peace. I think of that skyline 
often and I did my best to 
emulate how it looked  
physically while also  
incorporating how it  
made me feel spiritually.

Shanghai Sunset, 2020, watercolor on paper, 9 x 12” 
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Iain Machell

Iain Machell explores the 
raw energy to be found in 
the landscape. The forces 
of pressure and time work 
their way into the tension 
between two and three 
dimensional qualities in 
these drawings.  

Planar directions, surface 
texture, as well as wet and 
dry media contribute to 
the illusion of space and 
respond to the gothic 
power of nature.

Sunrise 2, 2021, pencil, ink on paper, 6 x 8” 
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Sascha Mallon

This work is inspired by Greek mythology. It depicts 
Eos, the goddess of dawn, sister to Sun (Helios) and 
Moon (Selene). 

It is said that Eos rose into the sky from the river 
Oceanus at the start of each day, and with her rays 
of light dispersed the mists of night, the dew of the 
morning. She opened the doors of heaven for the 
sun to rise. Eos was the mother of the stars and the 
winds; she controlled the light.  

Eos (detail), 2021, porcelain, found crystal glass, wood, lace, acrylic on wood panel, 381/2 x 221/2 x 7” 
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Dana Matthews

My first memories of 
intimacy are rooted in 
the land of my child-
hood Alabama farm. The 
keeper of our family, the 
land itself - its textures, 
its curves, its smells -  
was an unspoken part 
of every conversation, 
every meal, every festive 
gathering.  
 
It was the steady  
anchor of my physical 
and spiritual self, and  
it shaped my creative  
journey. Today, my  
relationship to the land  
is complicated and  
fragile. I still see the  
mystical space that fed 
me as a child. I also see 
the planet’s indisputable 
protest in the unfolding  
of fires, hurricanes, earthquakes, floods. I recognize natural phenomena as the creative voice of the earth, protesting its abuse by humans 
- its objectification - and I feel an urgency to transcribe what I see. Process, whether it be paint, or photo chemicals, or soil, is integral to the 
artwork. When I write, draw, or paint on the surface of a print I upset the balance of what is perceived and what is reality. I embrace a deeper 
knowing, that of becoming rather than being static, of strength found in the exquisite vulnerability of transformation. 

Hudson River at Daybreak, 2019, archival pigment print, 30 x 40” 
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Eva Melas

I am primarily a ceramic artist that works with  
feminist and environmental themes. I am also a  
photographer and sometimes incorporate  
photographic images in my ceramic installations. 
My photographs often can stand on their own as 
works of art, such as this one taken in the woods  
of upstate New York.

When I find an image to photograph, it’s often 
something that is surprising or startling. Coming 
upon the setting sun through the leaves of the  
upstate woods revealed, in a deeply spiritual way, 
how the sun warms and feeds the forest in a way  
I hadn’t thought about. 

Untitled, 2018, photograph, 18 x 13” 
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Robert Moylan

I have been working in gouache for the last thirty years. My panoramic landscapes are brightly colored celebrations of the rural beauty of 
Rensselaer and Washington counties in New York. Inspired by the Hudson River School, luminous sunsets and dramatic skies rise above farm 
houses, barns, silos and fields that serve as reminders of human existence within these natural settings. 

Sunset, Durfee Road, 2021, gouache on paper, 7 x 30” 
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Laini Nemett

I have long been interested in  
homes as structural representations  
of individuals and their families. 
Man-made and natural architecture 
from across cultures and communities 
suggest relationships between how we 
live, how we protect our shelters, how 
we can sometimes be forced to leave, 
or even contained inside.

In a year when time is distorted and 
disorienting, I track the changes of 
days and seasons through plein-air 
paintings of my neighbors’ homes.  
This past year I have interacted with  
my neighbors more than ever before 
and have noticed their new routines. 
Even indoors, we connect through 
friendly waves, and smiles, and lit  
up windows. These quiet paintings  
document a paradoxical year of  
unprecedented chaos and a  
striking slowness.

Sunset, Fall, 2020, oil on linen on panel, 10 x 10” 
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Gina Occhiogrosso

This work explores the tenuous economic, 
environmental and social landscape we live 
in, and presents itself as unsettled spaces 
and things, and the unrelenting passage 
of time. 

This billboard painting is part of a larger 
series titled “Slump” from 2012, but is 
very relevant today. My decision to create 
very small and stark paintings of these 
billboards on empty backgrounds was an 
attempt to make these forms feel precious, 
humorous and vulnerable. Plucked from 
their surroundings, these billboards no  
longer have a context or function, but 
together as paintings they reinforce their 
pathetic and futile role in advertising.

sm727, 2011, gouache on paper, 11 x 81/2 ”
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Colin O’Con

My paintings, installations,  
and sculptures occupy an  
intersection between nature  
and representation. It is this  
collision of the representation  
and experience of nature  
that interests me the most.  

My sculptures allude to  
monuments found in nature  
as well as man-made signage 
found in contemporary culture. 
Through these aesthetic  
interventions in painting,  
sculpture and installation,  
I hope to bring the outside  
in and create a fantastical  
sensation of the sublime.

We’ll Go There Next Year, 2019, foam, aqua resin, acrylic, latex, 18 x 17 x 23” 
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Dorothea Osborn

The ethereal, ephemeral, and cultural aspects of  
contemporary society, the environment, and  
personal life are integral to my work. The tension  
between measured time and lived time is at the  
heart of my painting practice. The fragmentation  
of materials, cut and sewn, or adhered back  
together, embody temporal ruptures and repairs. 

My long-standing interest in temporality has been  
reshaped in recent years with the urgency of the  
human condition and my reflections on ecofeminism 
and climate change. Incorporating found objects,  
three dimensional qualities, synergic relationships,  
I think about the life span of our debris in contrast  
to our own.

Sparkle Just After, 2021, oil, glitter, post card, thread, 38 x 28”
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Chris Page

My artwork is based in a walking 
practice grounded in being 
present in the landscape.  
Affected by the pandemic,  
I have walked closer to home 
this year exploring a wooded 
ravine and the brook that runs 
through it.

I go out late in the afternoon to 
experience the point when the 
day shifts to the edge of dusk, 
where sight diminishes and the 
emotional calm of night sets in.  
I find it nearly impossible  
to capture that moment of  
transition in a straight  
photograph. In response,  
I have been overlaying  
photographs with layers of 
scraped and brushed paint. 

The layer of paint affirms the 
flatness of the picture plane  
and introduces accident and 
spontaneity in creating the  
final image. It also establishes 
a dialogue between recessive 
photographic space and the 
flatter pictorial space of  
contemporary painting.

Fall Walk 2020, 2020, acrylic on archival digital print, 81/2 x 11” 
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Leigh Palmer

My paintings are based on observations 
of the landscape in the Hudson River 
Valley where I live, and are improvised 
in the studio; the images are found or 
discovered in my memory of familiar 
places and developed during the  
painting process. Human beings do  
not appear, but their presence is felt  
in the marks left on the ground  
(furrows, fence rows, roads), and  
sometimes in the air (smoke, haze).

AM, 2021, 2021, encaustic on canvas mounted to board, 10 x 10” 
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Phyllis Palmer

My series of Insight paintings is  
reflective of a stressful period in  
my life during which my meditation 
practice and my artwork came  
together. 

The sky blue and the sun-like focal 
point bring me a sense of peace  
and calm and, once again, have 
served me well over this last year.

Insight #4, 2016, tempera on plaster on board, 21 x 21” 
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Katherine Patterson

The sky is notoriously transient,  
particularly at dawn and dusk, when 
the changes of light can be viewed 
most clearly. The fugitive quality of 
sunlit clouds is like the elusiveness 
of memory- palpable or vaporous, 
appearing or vanishing on a whim. 

I paint from my immediate memory 
clouds that I’ve seen directly, first 
freezing the moment on my phone 
camera, then rendering them fluidly 
with oil paint on wood panel.  
The paintings are physical and  
immediate, reflecting the moment  
I glanced at the sunset sky. 

Cloud I Saw While Making Dinner, 2018, oil on panel, 10 x 10” 
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Lily Prince

I consider myself an explorer,  
studying the atmosphere of diverse 
spaces. My initially observational 
works portray the pulsating rhythms 
found in undulating hills, rippling  
fertile fields, echoing distant  
mountains and shifting skies. 

These paintings represent my  
visceral connection to nature, to the 
energy emanating from a specific 
evocative terrain, and my constant 
longing to return to it anew, like 
recurring waves of arrival.
     
My works give the viewer the sense 
of flying through them, hovering, as 
the earth shifts in subtle twists and 
turns. This slightly unsettling vantage 
point merges with vivid color, pattern 
and deep space to create a view of 
a world filled with light, hope and 
resurgence.
     

American Beauty, 14 (Sunset), 2020, acrylic on canvas, 20 x 20 x 2” 
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Courtney Puckett

I invent human-sized abstract assemblages by  
deconstructing domestic cast-offs: old furniture,  
household goods, and textiles. In my commitment  
to ecological considerations, I choose to find rather 
than buy materials. Like a hunter, I seek out materials 
for my sculptures and, like a gatherer, I save whatever 
comes my way. Since I live in rural upstate New York, 
my materials come from the ends of long residential 
driveways, community waste stations, and local junk 
shops.  

For the sculpture armatures, I am drawn to familiar 
mass-produced objects without authorship: old clothes 
drying racks, fan covers, gift box ribbons, wire planters, 
ironing boards, laundry baskets. I disguise armatures 
with soft surfaces of old bedsheets, clothing, used 
textiles. Weaving, wrapping, knotting, braiding, and 
sewing are methods of building surfaces like skin on  
a skeleton. 

New Day is made from a chain-link fence and  
repurposed fabric in the palette of Frederich  
Church’s sunrise painting, Morning, Looking  
East over the Hudson Valley to the Catskill  
Mountains, 1849

New Day, 2020, found objects, repurposed textile, 74 x 10 x 10” 
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Mandolyn Wilson Rosen

In recent years, I’ve made artworks that could not be easily categorized into portrait, still-life or landscape. I incorporate imagery from the  
textiles and textures around my home to create an evolving personal visual language that also includes references to my older work, art 
history, and optical phenomena. 

I aim for a simultaneity of different kinds of space and multiple modes of making. I use collage as a tool to apply layers of imagery and to 
search for meaning through pattern. By layering one visual element at a time, the pictorial space sometimes collapses into a shallow zone, 
shoved up against the picture plane. To me, this kind of space feels compressed, which is interesting to me emotionally. I like the introverted, 
shuttered tension created by not being able to see far out the window.

Color Guard (West/East), 2020, acrylic and collage on wood panels, 221/2 x 221/2” each panel 
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Phil Scalia

Snow. We shrink from bleak 
voids, from the bare facts of 
the universe unadorned by  
its usual accouterments,  
trinkets and seductions of 
brightly colored objects on 
which we like to hang our 
hopes. In the pain of cold, 
your mind plays tricks on you. 
Your body shivers. You have 
tunnel vision. Your perspective 
gets rearranged into a lean 
tableau. Many of the photos 
in this series were taken from 
snowmobile trails, where I 
have yet to encounter another 
person on foot. Where I live, 
we have winter in spades, 
which counts as bragging 
rights as far as I’m concerned. 
It’s colder here than in Albany; 
look at a gardening map of 
New York State and you’ll see 
a narrow finger protruding 
down from the north like an 
icicle. It requires precaution, 
preparation. You dress for 
survival. When others with 
more sense hunker down to 
wait out the storm, that’s when 
I go out in it. 

Ground Blizzard, Minden NY, 2014, photograph, 14 x 21” 
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Claire Sherwood

Constructing from the  
detritus of my home, I 
create both artifact and 
catalog, glorifying and 
elevating the banality of 
everyday life. The building 
supplies and inspiration  
for my objects stem from 
discarded materials 
reclaimed from my family’s 
recycling bin or the scrap 
yards of the industrial  
landscape of America.  

From trash and swept dirt, 
to discarded concrete, 
steel and coal, these vastly 
different materials are 
often married together to 
highlight and question the 
role(s) of industrial and 
domestic labor. Through 
repeated layering of  
these materials, I work  
to move the viewer to an 
unexpected place. Upon 
close examination,  
complexities are revealed 
and questions raised  
about purity, function  
and strength.

Shift and Push, 2019, cardboard, plaster, paper pulp, paint, 26 x 36 x 5” and 24 x 30 x 5”
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Joy Taylor

As a still life painter, I’ve made  
bananas central to my  
compositions for years. The way  
a banana’s appearance changes  
as it ripens is a big part of my  
fascination. Abstract patterns  
begin as tiny tan dots on a  
greenish-yellow skin and mature 
over time into brown circular blobs, 
then black constellations on a skin 
that shifts from yellow to brown to 
purplish-black. Their phallic shapes 
are also attractive, like fat lines that 
smile, and serve as a design  
counterpoint to flowers, vases 
and other inhabitants of my  
imaginary tabletops. 

Sunrises and sunsets are both  
mundane and monumental - daily 
events that we take for granted but 
that are also essential for our lives on 
this planet. I enjoy thinking of, and 
painting, my favorite fruit as an actor 
in the daily drama of the beginning 
of another day. 

Banana at Sunrise, 2021, acrylic on panel, 16 x 16 x 11/2 ” 
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Tony Thompson

No doubt the sunset is the most  
popular subject in landscape  
painting.  I generally keep the  
sun out of the picture prefering   
the strong shadows of the late  
afternoon.

The upside down portions in  
Dawn and Dusk force a brief  
encounter with the formal aspects  
of the painting before representaton 
takes over.

Dawn and Dusk, 2006, oil on linen, 60 x 60” 
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Laura Von Rosk

These small-scale paintings stem  
from my love of miniaturization, illusion 
of space, and observation of natural 
phenomena. They are constructed by 
mixing elements of landscape and  
natural forms with memory and  
imagination. Forms are repeated,  
emphasized, and manipulated to  
create tension between the imagined 
and the real world. They may depict  
an experience of a specific place or  
situation, and/or be a response to other 
artworks by other people.

Through metaphor, expressive shape, 
color, and light, I hope to create images 
that give visual form to physical forces, 
as well as psychological states of mind,  
in an expansive landscape in a small 
format.

Untitled (deep ditch), 2018, oil on wood panel, 12 x 12” 
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Nicholas Warner

The basis for my  
paintings has always 
been rooted in  
landscape. My work 
often goes beyond that, 
towards abstraction as I 
work on them. Lately 
I have noticed some  
figures and profiles  
working their way in.  

I was taught a calligraphic 
approach to brushwork 
by a Chinese master 
(James Kuo) and have 
long admired the work  
of John Marin. I really 
think of my work as 
color drawings. There is 
a spontaneity inherent in 
the use of watercolor that 
I have never been able 
to achieve with any other 
medium. 

Another aspect of watercolor that I like is my use of color. I try to let the color mixing evolve as a “stream of consciousness” process while 
I work through the wet drawing.  I have traditionally used a horizontal format, but recently have been venturing into verticals to challenge 
myself to keep moving forward in my compositions. I rarely title my work. I think of them as a continuum and so I just date them.

8-28-2016, 2016, watercolor, pastel, watercolor pencil on paper, 5 x 7” 
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Hanna Washburn

My work is constructed 
from clothing, furniture, 
household items, and 
other materials that 
have former utilities 
and associations. I 
source these supplies 
from my own life, and 
the lives of my friends 
and family, to build 
compound sculptural 
forms. I sew by hand 
and work intuitively, 
allowing the forms to 
grow organically into 
complex aggregates 
of color, pattern, and 
texture. I know my  
materials from their 
previous lives and  
functions, and this 
memory and intimacy  
dictates my visual  
language.

The resulting sculptures look and behave like bodies or body parts: gradually sagging towards the floor in some places, gesturing with  
animated buoyancy in others. The voluptuous figures may seem distorted or unsettling, but this is undercut by their apparent sweetness,  
the pastel and floral surfaces acting as a kind of camouflage for the forms beneath. These mismatched bodily forms are at once modest, 
maternal, and seductive, creating a patchwork of associations and expectations of the female form.

Half Light, 2021, ink and acrylic on fabric, mylar and wood, 30 x 30 x 1/2” 
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Yura Adams
Half Light, 2021
ink and acrylic on fabric, mylar and wood
30 x 30 x 1/2”

Julia Whitney Barnes
Nocturnal Nature  
(Windows/Sunset Sky), 2020
watercolor, ink, gouache and  
cyanotype on paper
34 x 27 x 2”

Nocturnal Nature  
(Windows/Sunrise Sky), 2020
watercolor, ink, gouache and  
cyanotype on paper
34 x 27 x 2”

Nocturnal Nature  
(Windows/Violet Dusk Sky), 2020
watercolor, ink, gouache and  
cyanotype on paper
34 x 27 x 2”

Berly Brown
Fleeting Familiar, 2019
Oil paint and mixed media on canvas
45 x 41 x 2”

Caren Canier
Late August, 2019
oil on canvas
20 x 18”

6pm, 2019
oil on canvas
19 x 19”

Tasha Depp
Pizza Sunset, 1997
oil on cardboard trash
12 x 12 x1”

 

Laura Frare
Taos sunset, 2021
Single channel video

Matt Frieburghaus
Midnight Sun, 2019
Single channel video loop

Richard Garrison
Houseplant Color Scheme (Sunrise, 6:12 
AM & Sunset, 5:58 PM, March 12, 2021), 
2021
watercolor and graphite on paper
143/8” x 227/8 ”

Ghost of a Dream 
Aligned by the Sun (DACA), 2018
digital flatbed UV print on Alumaboard 
Duratex
371/2 x 471/2 ”

Aligned by the Sun (Travel Ban), 2018
digital flatbed UV print on Alumaboard 
Duratex
371/2 x 531/2 ”

Carly Glovinsky
Canning the Sunset, 2021
colored sand, recycled jars
dimensions variable

Albert Gnidica
Along the Mohawk, 2020
archival digital print 
22 X 22”

Chris Gonyea
Solstice Sunrise, 2014
oil on board
25 x 29”

Solstice Sunset, 2015
oil on canvas
36 x 48”

Sawkill Sunset, 2021
oil on canvas
341/2 x 64”

 
 

Carl Grauer
Backyard Sunset, 2021
oil on canvas
20 x 20 x 2”

Eastern Clouds Rising, 2021
oil on canvas
20 x 20 x 2”

Sky On Fire, 2021
oil on canvas
20 x 20 x 2”

Niki Haynes
Watch #07, 2021
mixed media cut-paper collage
14 x12 x 1”

Watch #08, 2021
mixed media cut-paper collage
15 x 13 x 1”

Watch #09, 2021
Mixed Media Cut-Paper Collage
15 x 13 x 1”

Heather Hutchison
FIN, 2020
Mixed media, reclaimed Plexiglas, birch 
ply box.
11 x 8 x 33/8 ”

William Jaeger
Thirty-two Mesonet Sunrises, 6 March 
2021, 2021
archival inkjet print 
60 x 40”

Jenny Kemp
Sun Salutations, 2021
acrylic on linen over panel
22 x 28 x 1”

KK Kozik
Overlook, 2020
oil on linen
46 x 57”

Lone Tree Hill, 2020
oil on linen
12 x 17”

February Morning, 2020
oil on linen
12 x 17”

Lisa Lambert
Sunrise on Cedar, 2017
archival digital print
18 x 24” 

Madison LaVallee
soft power: smog, 2021
nylon fabric, paper pulp, enamel paint, 
motor, power cord
22 x 10 x 10”

Elisa Lendvay
Wavy Modulations (Ghost Growth), 2018
steel, copper, wire mesh, gesso, oil paint
40 x 40 x 30”

Narcissus Emerging (Spring Quarantine), 
2020
silkscreen print
each 14 x 11”

Maya Lewis
Shanghai Sunset, 2020
watercolor
9 x 12”

Sarah Lutz
Confection, 2020
oil, paper, and resin on linen
40 x 96”

Iain Machell
Sunset 1, 2021
ink, pencil on paper
31/2 x 81/2”

Sunrise 2, 2021
Pencil, ink on paper
61/2 x 8” 

Sascha Mallon
Eos, 2021
porcelain, crystal glass, wooden shelf, 
lace, acrylic
381/2 x 221/2 x 7”

 

Exhibition 
Checklist
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Dana Matthews
Hudson River at Daybreak, 2019
archival pigment print
30 x 40”

Eva Melas
Untitled, 2018
archival HD Cibachrome print
18 x 131/2 ”

Robert Moylan
Sunset, Durfee Road, 2021
gouache on paper
7 x 30”

Sunset, Easton Dairy, 2021
gouache on paper
7 x 30”

South Cambridge Sunset, 2021
ouache on paper
7 x 30”

Laini Nemett
Sunset, Fall, 2020
oil on linen on panel
10 x 10 x 1/4” 

Last Snow, Sunrise, 2020
oil on linen on panel
10 x 10 x 1/4”

Gina Occhiogrosso
sm727, 2011
gouache on paper
11 x 81/2 “

Rise, 2021
Single channel video

Colin O’Con
We’ll Go There Next Year, 2019
foam, aqua resin, acrylic/latex
18 x 17 x 23”

Dorothea Osborn
Sparkle Just After, 2021
oil, glitter, post card, thread
38 x 28”

Chris Page
Fall Walk 2020, 2020
acrylic on archival digital print
81/2 x11”

Leigh Palmer
AM, 2021, 2021
encaustic on canvas mounted on board
10 x 10”

PM, 2021, 2021
encaustic on canvas mounted on board
10 x 10”

Phyllis Palmer
Insight Series #4, 2016
tempera on plaster board
21 x 21”

Katherine Patterson
Cloud I Saw While Making Dinner, 2018
oil on panel
10 x 10”

Lily Prince
American Beauty,13 (Sunrise), 2020
acrylic on canvas
20 x 20 x 2”

American Beauty,14 (Sunset), 2020
acrylic on canvas
20 x 20 x 2”

Courtney Puckett
New Day, 2020
found objects, repurposed textiles
74 x 10 x 10”

Mandolyn Wilson Rosen
Color Guard (West/East), 2020
acrylic and collage on wood panels
Diptych, each panel 221/2 x 221/2 x 1”

Phil Scalia
Ground Blizzard, Minden NY, 2014
photograph
14 x 21”

Danube, NY, 2020
photograph
14 x 21” 

Claire Sherwood
Shift and Push, 2019
styrofoam, cardboard, plaster, paper pulp, 
paint,
26 x 36 x 5” and 24 x 30 x 5”

Joy Taylor
Banana at Sunrise, 2021
acrylic on panel
16 x 16 x 11/2 ”

Banana Peel Sunset, 2021
acrylic on panel
16 x 16 x 11/2 ”

Tony Thompson
Conservancy, 2005
oil on linen
30 x 60”

Dawn and Dusk, 2006
oil on linen
60 x 60”

Hidden Sun, 2005
oil on linen
36 x 54”

Laura Von Rosk
Warm Valley, 2021
oil on wood panel
8 x 8”

Untitled (deep ditch), 2018
oil on wood panel
12 x 12”

Nicholas Warner
8-28-2016, 2016
watercolor, pastel, watercolor pencil  
on paper
5 x 7” 

11-7-2016, 2016
watercolor on paper
5 x 7” 

Hanna Washburn
Sunrise Body, 2021
recycled clothing and textiles, thread, 
batting
18 x 24 x 6”
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Robert Moylan, Sunset Easton Dairy, 2021, gouache on paper, 7 x 30” 
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